The thinking man’s teen movie

Robert Cuffley turns genre convention on its head with Turning Paige

TURNING PAIGE

Starring Katherine Isabelle, Philip
DeWilde and Nicholas Campbell
Directed by Robert Cuffley
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Globe Cinema

MARK HAMILTON o -

In Robert Cuffley's Turning Paige
there’s a moment when the title
character responds to her teacher's
off-camera car horn, her request for
extra writing assistance whittled
down to “one honk for yes, two
honks for no." Her response, much
like the rest of the film, is subtle
and nearly imperceptible — a near-
perfect treatment of one of life’s
minor details that can carry the
weight of the world.

Cuffley is already familiar to the
local film scene thanks to the for-
mation of his production company,
Chaos, several award-winning
short films and upwards of 36
music videos, but Turning Paige
marks his first foray into the world
of feature films. Telling the story of
Paige Fleming (played with sim-
piistic nuance and honesty by
Ginger Snaps’ Katharine Isabelle)

role opposits Al Pacino and Robin

about little else, Turning Paige is
inthe not for people who head
“Katherine is the queen of sub- to the cinema for an easy ride and
tlety, and her talent is paying off. easy answers.
By next year, she'll be major.” “This was a hard film to make,
g Hiding herself behind a steely and it's a hard film to watch. |
. cold stare and short-fused temper, think it takes a little while to get it
AN Isabelle’s Paige is a needy shut-in out of your system.”
almost unknown by even her best Following in the footsteps of last
friend, Danielle (Nikki Barnett), and  year's much discussed waydown-
! Jeft (B Fl town, Calgary-based
Nearly as important as the film's  films, including Tuming Paige, were
characters is the snow-filled back- to Calgary
drop of Moncton, New Brunswick Film Festival by filmmakers set and

Director Robert Cuffley (right) with actor Nicholas Campbell on the

set of Cuffley’s first feature, the family melodrama Turning Paige

that. That approach is really quite
conducive to Canadian budgets
because even if you want more,
Yyou can't get it.”

Used as a mantra while shoot-
ing, the sentiment of “less is more”

and the gradual unravelling her life
with the

is evident in the film's
sparse, lingering photography and
deliberately paced editing, echoing

of her long-absent brother, Trevor Cuffley's primary sources of inspi-
(the spooky and no-nonsense Phillp  ration during shooting — sex, lies,
DeWilde), Tumning Paige approach- and videotape, Tony Bill's My
s the coming-of-age genre through  Bodyguard, and the open-ended
fresh eyes. films of Hal Hartley. Cuffley's most
Deftly playing with the audi- proud of Turning Paige's ability to
ence's perspective of character slowly pull an audience in by main-
through clever shifts of point-of- taining a tight coll of decelt and
view, the script (s vl by
Cuffley and Jason Long) takes “By about the 38-minute mark,
pains to examine the ways in they can't leave even if they want
which dysfunctional families fall to,” he says.
prey to revisionist history and how Sick of the flashy “boom-boom-
easily these card houses topple at  boom" MTV-style of quick edits,
the first inkling of truth, By reveal-  Cuifley holds faith that audiences
ing small kernels of truth one piece  are atill willing to allow a film to

at a time, Turning Paige pulls off
the difficult feat of reversing an
audience's perspective of an entire
situation — we walk in thinking
we know everything, yet soon real-
ize that nothing is quite as it
seems.

“I wanted to keep things on the
subtle side, and really embraced
the idea of ‘less is more,” says
Cuffley, fresh from a screening at
the Montreal International Rim
Festival. “While in independent
production that's often a restric-
tion, I chose instead to embrace

unvell its secrets slowly. While cut
down to 110 minutes from an initial
running time of close to three
hours, Turning Paige is still consid-
ered too lofig in some quarters.

*"As if there's some invisible
quantity of minutes after which the
average North American viewer *
will just turn off, and that's some-
thing 1 just don't buy. I've seen
movies 76 minutes long that feel
like they've stolen four days of my
life, and three-hour films that just
fiy.”

Heading up the cast as Paige,
R di A

Isabelle proves herself capable of
holding her own against Canadian

mainstay Nicholas Campbell (famil-

iar from Da Vinci's Inquest) as her
father Roas, and equally primed for
a move into the Hollywood big
leagues. During the filming of
Turning Paige, Isabelle landed a

{"The home of the highest per capi-
ta of Tim Horton's in Canada,” says
Cuffiey), where Turning Paige was
shot during one of the worst win-
ters in memory. Obscuring the
streets and windows much as the
Fleming family covers their past,
the heavy blankets of snow played
perfectly into Cuffley's and Long's
wish to make an “anti-teen movie”
— no cheerleader tryouts, gradua-
tion proms or spring break sexual
So far their
tact has paid off, particularly with
those over the age of 40 — or
rather those with teenage children
of their own.

“It's nice to see that it's sophiati-
cated enough to hold the attentions
of someone not thinking about zits,
erections and Britney Spears all of
the time," says Cuffley. “

While there's certainly a large
number of those over 40 who care

determined to make an impact on
the international festival circuit.
Calgary's not quite the cinematic
hotspot of Vancouver or Toronto,
but Cuffley still has faith in the
city's growing film scene.

“While the community is still
pretty small, the people doing it
aren't doing it as a whim.... They're
doing it very diligently and pas-
slonately and that counts for a lot."

To those interested in making
their own mark, not only on
Calgary's film community but on a
world stage, Cuffley offers simple
advice.

“1 don't presume to think for a
second that I've made it, but I will
say that in order to make it, only
those with endurance will find
their way to the tap. The positive
spin on that is endurance. The neg-
ative spin is just stubbornness. 1,
for one, am not going to stop.”

AUSSIE HAIR CARE.

e

Because

veryone's

. a hair

different.

THAN BUTTON FLYS

Shopp

Services

ing &  Visitors &

Getaways

Sports &
- Rec.

Restaurants




